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Meredith Hansen-Skinner, soprano 
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Orchestral Suite No. I in C Major, 
BWV 1066 
·pROGRAM NOTES 
Charles Ives ( 187 4-1954) 
The Unanswered Question ( 1908) 
Central Park in the Dark ( 1906) 
Charles Ives grew up in Danbury, Connecticut, as the son of one of the town's 
most prominent musicians. He received a great deal of musical training from his 
father, and he studied piano and organ from an early age. Despite his extensive 
musical training, he chose to work most of his life in the insurance business. He 
worked on compositions over a long period of time, frequently composing a piece 
over the course of several years. In addition, he stopped composing during the 
last thir ty years of his life, spending much of his time revising his earlier works. 
It is interesting to trace lves's musical influences to his early years in Danbury. 
Exposed from a young age to Protestant church music and Amer ican secular 
n , he frequently quotes from hymns or popular Amer ican tunes in the more 
cc.,. , ex compositions of his maturity. (For example, he was well-acquainted with 
the songs of the American composer Stephen Foster, and made reference to them 
in some of his works.) Indeed, his music frequently sounds like a compendium of 
traditional American songs and folk music fused with the European classical 
tradition and filtered through the composer's experimental tendencies. The latter 
trend-experiments with multiple tonalities and even multiple ensembles playing 
simultaneously-also has roots in lves's youth. One of his father's tasks was to 
arrange music for town festivals. This often involved hiring several bands to circle 
the town square playing various trad itional songs and marches. Consequently, an 
observer at the center of the circling bands would hear several simultaneous 
musical works in varying proportions depending on the positions of the bands. In 
many of his works he experiments with similar effects of bitonality, polytonality, or 
even having several orchestras simultaneously playing musical lines that bear little 
relationship to each other. 
These qualities inform Central Park in the Dark and The Unanswered Question, 
conceived as a pair of companion pieces. (Their original titles were "A Contem-
plation of Nothing Serious" or "Central Park in the Dark in 'The Good Old 
Summer Time"' and "A Contemplation of a Serious Matter" or " The Unanswered 
Perennial Question.") Ives himself described each piece. 
The Unanswered Question is scored for strings, solo trumpet and flute quartet, and 
features similar compositional devices as Central Park in the Dark-specifically, the 
continuous string parts and the layers of activity above them. However, as one 
might suppose from its juxtaposition with the other work, here these devices 
.create an entirely different impression. About this composition Ives wrote: 
e strings play PPP throughout with no change in tempo. They are to 
represent " The Silences of the Druids-Who Know, See and Hear 
Nothing." The trumpet intones " The Perennial Question of Existence," 
and states it in the same tone of voice each time. But the hunt for "The 
Invisible Answer" undertaken by the flutes and other human beings, 
becomes gradually more active, faster and louder through an animando to 
a con fuoco .. . "The Fighting Answerers," as the time goes on, and after a 
"secret conference," seem to realize a futility, and begin to mock "The 
Question"-the strife is over for the moment. After they disappear, 'The 
Question" is asked for the last time, and "The Silences" are heard beyond 
in "Undisturbed Solitude." 
Of Central Park in the Dark Ives said: 
This piece purports to be a picture-in-sounds of the sounds of nature and 
of happenings that men would hear some thirty or so years ago (before 
the combustion engine and radio monopolized the earth and air), when 
sitting on a bench in Central Park on a hot summer night. The strings 
represent the sounds and silent darkness-interrupted by sounds [the rest 
of the orchestra] from the Casion over the pond-of street singers coming 
up from the Circle singing, in spots, the tunes of those days-of some 
"night owls" from Healy's whistling the latest or the Freshman March-t 
"occasional elevated," a street parade, or a "break-down" in the 
distance-of newsboys crying "uxtries"-of pianolas having a ragtime war 
in the apartment house "over the garden wall," a street car and a street 
band join in the chorus-a fire engine, a cab horse runs away, lands "over 
the fence and out," the wayfarers shout-again the darkness is near-an 
echo over the pond-and we walk home. 
This work is a tremendous "polyphonic web"-the strings play a ten-bar phrase 
ten times, while the rest of the orchestra gradually enters playing various original 
and borrowed tunes. This effect is often that of many unrelated songs happening 
simultaneously from different sources. 
Otto Leuning (1900-1996) 
Prelude on a Hymn Tune byWilliam Billings (1937) 
William Billings ( 1746-1800) is one of the most famous early American composers. 
Largely self-taught, he learned music from popular English psalm books. His output 
of works includes almost exclusively sacred choral pieces for four-part choir 
intended for use in schools and churches. During his lifetime he published six 
collections of his music, including the first book devoted entirely to compositions 
of a single American composer. He was held in high regard during his lifetime, but 
disappeared into virtual obscurity soon after his death. It was not until the 
twentieth century that scholars and performers rediscovered his works, and there 
are many modern compositions based on his tunes. 
The Prelude on a Hymn Tune by William Billings is an early composition by Ot 
Luenig, who was not only a composer, but also an accomplished flutist and 
respected conductor. His teaching appointments included the Eastman School, 
Columbia University, and the Juilliard School. His early compositions display an 
interest in combining tonal and atonal languages, as well as polytonal and 
protoserial techniques. He is perhaps most well-known for his early electronic 
compositions, written while on the faculty of Columbia University in the famous 
Columbia-Princeton Electronic Music Center. The Present piece is a set of 
variations on a hymn tune by Billings. The work opens with the tune in a chorale 
setting, first for woodwinds and then for strings-a direct instrumental translation 
of the four-part choral settings favored by Billings. The work then proceeds 
through several variations on the initial idea, featuring various orchestral textures 
and degrees of chromaticism. The opening statement of the hymn tune is squarely 
in three quarter time and in E Major; however, by the second variation the meter 
shifts to cut time and harmonic palatte expands considerably. Several of the later 
variations use contrasting tonalities simultaneously, before returning to the 
original E Major and three-quarter time at the conclusion of the piece. 
Mauricio Pauly-Maduro (b. 1976) 
Oficio para soprano y orquesta de enfermos 
(1 1 is a series of eight songs for soprano and string orchestra based on texts 
fro Camilo Jose Cela 's Oficio de Tinieblas No.S ( 1973). This book is a collection of 
1194 "m6nadas" (self-contained, numbered paragraphs). Each song in the series is 
based on a different m6nada. Tonight 's concert will include two of these songs: 
m6nada 23 and m6nada 448. 
-Program note by Mauricio Pauly-Maduro 
23 
algunos creyeron que la historia empezaba 
a un toque de silbato o de campana o a un 
concierto de silbato y campana y despues se 
pasaron la vida y llegaron mas alla de la 
muerte oyendo horrisonos silbidos ensordecedores 
destemplados y muy solemnes campanazos 
ensordecedores 
"some thought history began with the blow of a whistle 
or the toll of a bell or with a concert of whistle and bell 
and so they spent their lives and got past death hearing 
horrisonous deafening untempered whistles and very 
solemn deafening bell tolls" 
448 
tu juega duro y dificil, permite 
que te invada el hastio porque el 
te dara muy renovadas energfas 
p;p- seguir agonizando con lentitud 
lay hard and difficult, allow 
wearniness to invade you because it will 
give you very renewed energy to 
continue agonizing slowly" 
Johann Sebastian Bach ( 1685-1750) 
Orchestral Suite No. I in C Major, BWV I 066 
The overture has its roots in I ] th-century French opera and ballet. The composer 
Jean-Baptiste Lully set forth a specific template for the genre, which was followed · 
faithfully for many years. It is from these traditions that the French overture grew 
and ultimately found its way into the music of German composers such as 
Telemann and, most notably, Johann Sebastian Bach. While the overture 
traditionally featured selected dance movements of the forthcoming ballet or opera 
performance, the overture in the German tradition consisted of an expansive 
opening movement (from which the genre takes its name) followed by a number of 
dances (e.g. courante and gavotte) and free-form movements (air and rejouissance). 
The first record of Bach's four overtures is from early in his tenure as cantor and 
music director in Leipzig-a set of parts that likely dates from 1723-24. However, 
many historians have supposed that in fact the work dates from much earlier-
Cothen period-and that it was composed in close proximity to the Branden{ 
concertos . Certainly one hears some archaic elements in the form of the 
traditional French overture: a quickly-paced fugue is embedded within two slower 
and grander outer sections. In addition, four of the dance movements are in the 
traditional form of two sections with a da capo repeat to the beginning of the first 
dance. For the most part, the dance movements feature Bach's typical 
compositional elegance and are not particularly exceptional. However, the Forlane 
is somewhat unusual, as it is not a dance frequently found in his works. It was 
originally a Venetian folk dance in duple compound meter. The movement in this 
work features continuous eighth notes in the inner parts while the top voice 
features frequent energetic dotted rhythms. It is certainly an interesting movement, 
and quite apt in a suite comprised almost entirely of standard Baroque dances. 
-Program notes by Gregory Weinstein 
THE CONDUCTORS 
Richard Cornell , Associate Professor of Music and Chairman of the Theory and 
Composition department at the Boston University School of music, received his 
music education at the Longy School of Music, the New England Conservatory, and 
the Eastman School of Music where he studied with Joseph Swantner, Samuel Adler, 
and Robert Morris . He has served on the faculties of the Longy School of Music, 
the Berkshire Music Center Tanglewood, and the Massachusetts Institute of 
Technology. He is Associate Professor of music at the Boston University School for 
the Arts, where he teaches composition, theory and electronic music. Professor 
Cornell's works have been performed by the New England Philharmonic, Bost" · 
Musica Viva, Collage New Music, Triple Helix, the Dinosaur Annex, ALEA Ill , ti o 
Arte Orchestra, and the New England Composers' Orchestra. His work Thrushfield 
was featured in the musical Spring Festival 2000 in St. Petersburg. The Harvard 
Musical Association commissioned his Quartet (2000) for the Muir String Quartet. · 
His electronic music for theater and dance has been given by the Blue Heron 
Theater in New York and by Beth Soll & Co. in Boston, Santa Fe, Los Angeles, and 
Russia. His work has been recognized by awards and grants from the 
Massachusetts Cultural Council, the National Endowment for the Arts, the St. 
Botolph foundation, the New England Foundation for the Arts, and with 
residencies at both MacDowell and Yaddo arts colonies. Professor Cornell studied 
conducting at the Pierre Monteux Demaine Musicale with Charles Bruck. He has 
appeared as a guest conductor with the Boston University Symphony Orchestra. 
Adam Ackerman is currently pursuing a Master of Music degree in orchestral 
conducting at the Boston University College of Fine Arts, where he studies with 
Professor David Hoose and conducts the Boston University Symphony Orchestra 
and the Boston University Chamber Orchestra. A native of Ocean Springs, 
Mississippi, Mr. Ackerman received his Bachelor of Arts degree from the Florida 
State University School of Music, graduating cum laude. While earning his 
undergraduate degree, he studied orchestral conducting with Alexander Jimenez 
a1 oral conducting with Andre Thomas. Periormances included an appearance 
in L• Tenth Biennial Festival of New Music. In 2002, Mr. Ackerman served as 
guest conductor for both the Florida West Coast Symphony and the Waterbury 
(CT) Symphony Orchestra, as well as assistant conductor for the Young Artists 
Orchestra of the Boston University Tanglewood Institute. In addition to his 
activities at Boston University, Mr. Ackerman is a conducting associate at Trinity 
Church in Copley Square. 
Sergey Khanukaev, born in Russia, began his musical studies in 1969 at 
Moscow's Tchaikovsky Conservatory, where he studied piano and musicology with 
such outstanding musicians as Edison Denissov and Tovy Logovinsky. He 
continued as a postgraduate student at the Moscow Gnessin Musical Institute 
concentrating mainly on symphonic conducting, under the guidance of Maestro 
Yuri Simonov, and musicology. His research studies were dedicated to 
contemporary Russian music. Mr. Khanukaev finished his education attending 
Leningrad (St. Petersburg) Conservatory, where he studied With Mariss and Arvid 
Jansons. He graduated from the conservatory with an Honor Diploma in 
symphonic and operatic conduc~ing. Since 1982, Mr. Khanukaev has conducted 
various orchestras in concerts throughout the former USSR, appearing in Moscow, 
St. Petersburg, Yaroslavl, and other venues. 
Following his arrival in Israel in 1991 , Mr. Khanukaev received the Israeli 
Government Scholarship for outstanding musicians, and also a scholarship and 
special prize at the Austrian International Conductors Competition. He has 
conducted leading Israeli orchestras and opera houses, including the Jerusalem, Tel-
Aviv, and Haifa Symphony Orchestras, and the Israeli Symfonietta. He has also 
ber musical director of the Israel " Camerata" and " Classica" orchestras, 
a~. ing with them widely in Israel and abroad in Germany and Belgium, having 
successful concerts in the framework of the Israel Festival and other countries. His 
recordings with the Jerusalem Symphony, "Camerata" , and " Classica" Orchestras 
are presented on Israel Broadcasting Authority. Mr. Khanukaev has premiered the 
works of many modern Russian and Israeli composers. Sergey Khanukaev made 
his Boston debut in 200 I with the Boston University Chamber and Symphony 
Orchestras. Currently, he continues his doctorate at the Boston University School 
of Music, under the supervision of Professor David Hoose. 
THE ARTIST 
Meredith Hansen Skinner, a Boston native, is currently an intern at Boston 
University's Opera Institute and a student of Susan Ormont. She has 
recently appeared as Despina in Cosi fan tutte and Mrs. Gobineau in The 
Medium, both with the Opera Institute, as well as in Boston University's Elijah as a 
soprano soloist. Upcoming roles include Susanna in Le nozze di Figaro with the 
Greater Boston Youth Symphony. 
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UPCOMING EVENTS AND PERFORMANCES 
Saturday, February I 
8:30 a.m.-5:30 p.m. 
Tuesday, February 4 
8:00 p.m. 
Wednesday, February 5 
8:00 p.m. 
Thursday, February 6 
6:30 p.m. 
Thursday, February 6 
7:00 p.m. 
Saturda~ February 8 
8:00 p.m. 
Second Annual Music Educators' Conference 
in collaboration with the 
Massachusetts Institute ofTechnology 
"Artistry in the Full Ensemble Rehearsal" 
College of Fine Arts 
Boston University Symphony Orchestra 
David Hoose and Lukas Foss, conductors 
Michael Zaretsky, viola 
Works by Bartok, Bax, and Beethoven 
Tsai Performance Center 
ALEAlll 
Theodore Antoniou, director 
Konstantinos Papadakis, piano 
Works by Antoniou, Crumb, Ligeti, Merryman, and Nono 
Tsai Performance Center 
Music Education Research Seminar with 
Professor Emerita Jeanne Bamberger 
"Learning from the Children We Teach" 
CFA 154 
Piano Masterclass with Jonathan Bass 
Concert Hall 
Boston University Chamber Chorus 
Ann Howard Jones, conductor 
A Concert of American Music 
Works by Barber, Bernstein, Copland, Ives, and Rorem 
Tsai Performance Center 
Tuesday, February 11 
6:30 p.m. 
String Department Recital 
Concert Hall 
'vVednesda~ February 12 
8:00 p.m. 
Anthony and Joseph Paratore with the 
Boston University Chamber Orchestra 
Andre de Quadros, conductor 
'vVorks by Bach, Brahms, Brubeck, and Milhaud 
Tsai Performance Center 
Tickets: $25, $35, $50; Patron tickets $75, includes post-performance reception 
with the artists; available at the Tsai Performance Center Box Office 
Telephone: 617-353-8725 
Proceeds from this concert benefit the Paratore Brothers Scholarship Fund. 
Thursday, February I 3 
7:30 p.m. 
Boston University Opera Ins•: ute 
Benjamin Britten: A Midsummer Night\ am 
Friday and Saturday, Feb. 14 and 15 
8:00 p.m. 
and Sunda~ February 16 
2:00 p.m. 
Jim Petosa, stage direaor 
'vVilliam Lumpkin, music direaor and conductor 
Boston University Theatre, Mainstage 
264 Huntington Avenue 
Tickets: $15 and $I 0 general, $I 0 and $8 Huntington subscribers, 
$8 BU Alumni, $5 students and senior citizens. 
One free ticket w ith BU ID at door, on the day of performance, 
subject to availability. 
Tuesda~ February 18 
6:00 p.m. 
Tuesda~ February 18 
8:00 p.m. 
Thursday, February 20 
7:00 p.m. 
BU Theatre Box Office: 617-266-0800 
Brass Department Recital 
Marshall Room 
Boston University Music Organizations 
Jazz Concert 
Concert Hall 
Piano Department Recital 
Concert Hall 
Concert Hall, College of Fine Arts, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Marshall Room, College of Fine Arts, 855 Commonwealth Avenue 
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